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AcADEMY™

1910: BERTHOLD; 1989: L. KuzZNETSOVA

Cyrillic Standard
Cyrillic Accented
Cyrillic Old Russian
Central European

Academy was designed circa 1910 at the Berthold type foundry (St.-Pe-
tersburg). It was based on Sorbonne (H. Berthold, Berlin, 1905), which
represented the American Type Founders rework Cheltenham of 1896

Western (designers Bertram G. Goodhue, Morris F. Benton) and Russian type-

?frli'lcsh faces of the mid-18th century. A low-contrast text typeface with histori-

Multilingual cal flavour. The modern digital version was designed at Polygraphmash
type design bureau in 1989 by Lyubov Kuznetsova. See also p. 250.
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Typography is just that: idealized writing. Writers them
selves now rarely have the calligraphic skill of earlier sc
ribes, but they evoke countless versions of ideal script
by their varying voices and literary styles. To these bli
nd and often invisible visions, the typographer must re
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Typography is just that: idealized writing.
Witers themselves now rarely have the cal
ligraphic skill of earlier scribes, but they evo
ke countless versions of ideal script by their
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Typography is just that: idealized writing. Writers the
mselves now rarely have the calligraphic skill of earlie
r scribes, but they evoke countless version of ideal scri
pt by their varying voices and literary styles. To these
blind and often invisible visions, the typographer mus
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Typography is just that: idealized writing.
Writers themselves now rarely have the ca
lligraphic skill of earlier scribes, but they ev
oke countless versions of ideal script by th
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Typography is just that: idealized writing. Writers
themselves now rarely have the calligraphic skill of
earlier scribes, but they evoke countless versions of
ideal script by their varying voices and literary styl
es. To these blind and often invisible visions, the ty
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Typography is just that: idealized writing
Writers themselves now rarely have the
calligraphic skill of earlier scribes, but
they evoke countless versions of ideal scr

AKAAEMUYECKAA™

1910: BEPTronba; 1989: J1. KY3HELLOBA

Kupunnuyeckne:
CTaHfapTHas
aKleHTUpoBaHHaA
cTapopycckas
LienTpansHoesponeiickas
3anapHoeBponeiickas
bantuiickas

Typeukas

MHoros3sbluHas

lapHuTypa pa3pabotaHa B cnoBonuTHom 3aBeaeHun beptronsg (C.-Me-
Tepbypr) oKono 1910 rofa Ha OCHOBE PUCYHKOB WwpudTa Sorbonne,
1905 (H. Berthold, Berlin), 6auskoro k wpucty Cheltenham dupmsl
American Type Founders, 1896 (au3aitepsl beptpam lyaxbio, Moppuc
BeHTOH), a TaKkXe Ha OCHOBe pycckux WpndToB cepeanHbl XVIII Beka.
ManoKOHTPaCTHbI TEKCTOBO WPUMT C UCTOPUYECKUM OTTEHKOM. Lind-
poBas Bepcus coszaaHa B Otaene HabopHbix wpudTos HMO Moaurpad-

matu B 1989 rogy J1to608bto KysHel 0Boit. CM. Takxe CTp. 250.

PT ACD55 HopmanbHoe
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W nearusuposannoe mHChbMo — BOT 4TO Takoe THIOTpa
puka. Ceituac mucaTeAn pesko 06AaZaIOT KaAH rpad
HYECKUMH TaAaHTaMH CPeZIHEBEKOBbIX IMePertCyHKOB,
HO OHH CO3/Ial0T GeCYHCACHHDIC BapHALIMH H/I€aAbHOTO
TeKCTa CBOUMH H3MEHYHBbIMH FOAOCAMH U AHTEPATYPH
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I/IﬂeaAHBHpOBaHHOC IMUCbMO — BOT 4YTO TaK
O€e THUIIorpaduKa. Ceﬁqac NUcCaTeAn PeaAKo
obrazaioT KaAAUTpaUIECKUMH TaAaHTaMH
CPEZHEBEKOBDIX IEPEINHUCYUKOB, HO OHH CO3

PT ACD56 KypcusHoe

a6824€EAHCBUUKAMHONPCMYDXUUUUUBBIOIIOSL

ABBIJEEX3HHAKAMHOIIPCTY®XLYIIIIL]
BhIBIOA1234567890( [ {«::1 % NeTo§»}])

s, s

hieisjpirwhKjuracuoyoidms

8/8

H geanusuposarroe nucomo —som umo makoe mun
ozpapura. Ceiiuac nucameau peaxo obaagaiom xaan
UzpaPuUecKUMU MANAHMamMu CPEIHEBEKOBLIX Nepenu
CHUKOB, HO OHU CO34aI0M GECUUCAEHHbLE BAPUAUUU U
AIea1bH020 MEKCMAa CB0UMU USMEHUUBIMU 2010CaAMU

bov

10/10

Haea/lusuposaHHoe nucomo — 80MmM 4mo
makoe munozpapuxa. Ceiiuac nucameau
peako obaagaiom Kaaauzpaphuueckum ma
AaHMamMu  CPeJHEeBEK0B8bIX NEPenucHuKos
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”aea)\usnponaﬂnoe IIHCbMO — BOT 4YTO TAaKO€ THIIOI
pagmuxa. Ceiiuac nucarean peaxo o6ragaiorT karru
rpaqmqecxumn TAaAAaHTAMH CPEJJHEBEKOBbIX MepenH
CYHKOB, HO OHH CO3JaI0T 6GecuncaeHHbIE BapHallHH
HAEAADHOI'0 TEKCTA CBOHMH U3MEHYHUBbIMH roAoCcam
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l/lueajmsnponaﬂﬂoe MNHUCbMO — BOT 4YTO T
aKoe TnnorpannKa. Ceijl'-lac nmHucaTeAH pe
JKO 06Aal[alOT Ka}murpacpnqecmlmn TaAa
HTaMH CPEJHEBEKOBDIX IN€PEINHUCYHKOB, H
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